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Orijinallik / 6zgunluk, gérece modern

ve tartismali bir kavramdir. ingilizce’'de

18.yy sonlarindan itibaren yaygin olarak
kullaniilmaya baslanan bir kavram olmakla
birlikte; kdkeni ‘orijin’ 14.yy'dan beri var olan
eski bir kelimedir. Latince ‘oriri, originem'den
-baslangic, kaynak- gelen ve ickin bir
bicimde geriye donuk anlami bulunan ‘orijin’
kelimesinden tureyen ‘orijinal’ zamanla,

bir tarafta orijin ile baglantili geriye déndiik,
kaynak gibi retrospektif anlamlarini korurken,
diger tarafta yeni, 6zgun gibi anlamlar
yuklenmistir. Orijinallik kavrami ise orijinalin
sonradan yuklendigi anlamlardan tureyerek,
ideallestirilmis bir yeniligi tariflemek Gzere
kullanilan bir kavram olmustur. Orijinal
kelimesinin farkli anlamlar yuklenebilmesi,
ona yakin veya zit kavramlari ele alis
bicimlerimizi degistirirken; dzellikle tasarim,
sanat, estetik gibi alanlarda ideal bir arayis
olarak orijinallikle iliskili tim kavramlari
tartismaya acik hale getirmektedir. Bu
cercevede tartisilan kavramlar farkl soylem
alanlarinda yer alsalar da, birbirlerine
degisen kosullar yaratmakta ve birbirlerini
iliskisel olarak donustirmektedir. Bu
kosullarin ve donusumun izleri, kelimelerin
anlamlari Uzerinde kendini géstermekte ve
“orijinallik” mitolojilerinin gizli druntulerini
olusturmaktadir. Dilde meydana gelen

ve dusinme bigimlerimize yansiyan

bu degisimleri gorsel olarak temsil

edebilme isi zordur. Makale, tartismalarin
odagindaki bu kavramlarin gelisen, degisen
anlamlarini, bunlari olusturan dinamik
kosullari, zamansal ve disiplinlerarasi

olarak birarada ¢6zimleyecek bir ydntem
Onerisi yapmaktadir. Kelime ve kavramlari
tanimlamak ve anlamlandirmak igin
kullanilan geleneksel dilbilimsel araclara
alternatif olarak, Raymond Williams'in (1985)
‘Anahtar So6zcukler: Kultdr ve Toplumun
Sozvarhgr eserinin kullanilmasi 6nerilmekte
ve kavramsal bir temsil araci olacak bir
yontem sunulmaktadir. Bu yontem ile
anahtar sézcuklerin disiplinlerarasi iliskilerini
bir agda haritalamak, kavramlarin anlamsal
degisimlerini gérsellestirebilmek ve ‘orijinallik’
anahtar kelimesi ve iligkili kavramlar
Uzerinden verileri bir araya getirerek, bu
druntdleri aciga ¢ikarmak mumkun olacaktir.

Originality is a relatively modern and
controversial concept in design. Although

it has been widely used in English since the
end of the 18th century, its root ‘origin’ is an
old word that has been in the language since
the 14th century. Etymologically deriving
from the root word ‘origin, originem’ (It.)
-source, rise, birth-, origin has an intrinsic
retrospective meaning. ‘Original,’ on the
other hand, keeps this retrospective
meaning of source but also takes on
additional definitions as ‘new, unique and
authentic’ over time. Deriving from this
secondary meaning of the original, the
concept of ‘originality has described an
idealized innovation and source of artistic
expression. It has been theorized to signify
value in creative industries. The fact that the
word original can be attributed with different
and opposing meanings; changes the way
we deal with originality and related concepts
in design, art, and aesthetics, making

them open to discussion. Even though the
definitions within the framework of the
concept of originality take place in different
discoursive areas, they create changing
conditions and transform accordingly. Traces
of these conditions and transformations
show themselves on the meanings and
definitions of words and form the hidden
patterns of ‘originality’. It is a challenge to
visually represent these changes that occur
in language and are reflected in our ways

of thinking. This paper proposes a method
to analyze and represent the evolving and
changing definitions of all these concepts
and the dynamic conditions that create them
by bringing them together contextually,
semantically, and interdisciplinary. Unlike
traditional linguistic tools of defining

and examining words and concepts, this
study encourages the use of Raymond
Williams' (1985) inspiring work ‘Keywords:

A Vocabulary of Culture and Society’ to

map all the interdisciplinary relations of the
keywords into a network, to visualize the
changes in meaning, to selectively bring all
the data around the keyword ‘originality and
to reveal the patterns of the concepts of and
around originality.



In recent social and intellectual
architectural environments,
one much-debated issue over
design is ‘similarity beyond
inspiration’. Through national
and international scale projects,
‘source hunting' is carried out
over the resemblances, and
the originality or authenticity of
the designs under discussion.
These discussions are not solely
based on architectural form; the
design approach, representation
techniques, and material
choices can also be subject to
similar investigation. Any kind of
imitation, resemblance, similarity,
or copying is seen as opposed
to originality, authenticity, or
innovation. This situation is
often seen as an ethical problem
in architectural and creative
environments. In architectural
education and other practical
areas of architecture, architects
are expected to make a brand
new design with their individual
creative skills and imagination,
and not repeat themselves. Today,
while industrial producers try to
perfect the copying processes
and techniques, the copy is often
seen as a devalued version of the
original in the creative industries.
However, in the past, copying was
the only mode of production, not
seen as the opposite of originality,
and had a relatively positive
attribute.

The history of western
architecture is based on imitation,
reproduction, remaking,
adaptation, or replication of
already existing notions of
models, typologies, archetypes,
or copies. In some cases, this
can be the literal adaptation of
entire buildings, while in other
circumstances, it can be fragments
of construction techniques or
details. For example, in the
historical canon of architecture,
Villa Capra (Rotunda), designed
by Andrea Palladio (in 1567), is
an example of an architectural
reference, which is both the
result and the source of copying.

Inspired from the Classical Roman
period and composed of many
references from the Pantheon,

it still inspires many residential
buildings today (The Penguin
Dictionary of Architecture and
Landscape Architecture,1998).
Similarly, the classical Greek
building, Parthenon, is still
replicated worldwide for different
purposes. On the other hand, the
building built in China in 1994

as a replica of the Ronchamp
chapel, designed by Le Corbusier
and completed in 1954, can be
demolished and destroyed, but
not copied due to copyright
issues. Legally, copyrights protect
buildings for approximately 75
years, so nowadays, we will be
able to replicate the early decades
of the modern era legally, but this
will still be problematic.

Historically speaking, copying
was how art or architecture
became a language and was
disseminated. But, nowadays,
even the idea of the copy is
such an anathema that it seems
to signify the death of many
things we value within the
core of architecture, such as
authorship, identity, authenticity,
and invention (Jacob, 2014, 87).
Emerging as a reflection of the
semantic change of the concepts
around originality and copy in
different periods, this issue has
become a subject of discussion
in ethics and aesthetics. These
concepts have been loaded with
varying meanings regarding
the spirit of the age and have
been handled in various ways in
art and design-related creative
fields. Therefore, it is essential
to embrace all these concepts
together with their changing
meanings and understand the
conditions of changes in their
definitions to discuss them today.
Every word/concept we use in our
daily life has a semantic history.
Words are not static; the changes
and transformations hidden in
their past include contextual
information about the current
uses of these words. Therefore, it
is crucial to analyse the contextual

histories of these words and the
different critical debates around
them. In this regard, this study
proposes a method to reveal
and uncover the conditions that
affect change in the meanings of
originality and related concepts.

The history of transformation
and the idealization of originality
depends on some qualitative and
guantitative changes. Traditionally,
in production models, we see
that the ultimate goal of any
production is the transference
from generation to generation;
therefore, transferring the norms
and rules is rather more important
than their source or origin. There
is @ normative system of actions
and patterns for the designers
or artists, and these systems
allow them not to start from
scratch for any given situation
(Tanyeli, 1997, 63-70). In the pre-
modern period, originality was not
considered an ideal, and copying
existing patterns was common
and acceptable. For this reason,
in the traditional sense, ‘copying’
as a technique of reproduction
and transference is loaded with
different and opposed meanings
from its modern definitions.

Similarly, in Samuel Johnson's
(1755) famous ‘Dictionary of the
English Language’, one of the
meanings of the word original is
‘first copy’, meaning that it still has
no meaning of the origin as we
understood it today. Until the end
of the 18th century, the positive
connotations of ‘copy’ such as
abundance, resourcefulness,
and wealth continues. Later on,
as originality becomes an ideal,
the copy downgrades to a less
valuable version of the original.
This is a result of some qualitative
and quantitative transformations
in society that happened in the
past.

The starting point of modern
thought concerning the creator
and the object created occurred
in two stages (Moulin, 2014, 444).
The first stage results from a
qualitative transformation that



happened during the Renaissance
at the end of the 15th century,
when a differentiation began
between artists and artisans. Work
produced by painters, sculptors,
and architects acquired the
prestigious title of “liberal arts”.
The artist was not a craftsman,
but a creator, a kind of alter Deus;
thus, the charismatic image of the
artist merged with the aristocratic
image of artwork as something
unique and irreplaceable. This

is the stage when art begins to
differentiate itself from craft. The
second phase resulted from a
quantitative productive phase that
started with the first Industrial
Revolution in the 18th century.

In this stage, artistic production
began to define itself in opposition
to industrial production and
mechanical reproduction (Moulin,
2014, 445).

In this sense, with the
Renaissance, the artist's
position started to rise to a
more prestigious and honoured
place and, unlike artisans, their
produce became the originals,
not copies. Along with the change
in the intellectual structure
during the Renaissance period,
artists began to be glorified as
‘creators’. With the industrial
revolution, while artists created
value with their unique and
original arts, designers created
value with their design, unlike
the uniform copies of mechanical
production or mass production.
It can be said that the concept of
the artist in the modern sense
was born in the Renaissance,
and the unique and honoured
value of the work of art became
intellectually widespread in the
18th century. Over time, while the
production techniques changed
the reproducibility of things
quantitatively, quality issues have
arose up for discussion. In the age
of reproducibility, the meanings of
originality, copy, and reproduction
have transformed accordingly. As
the production methods change
and reproducibility, mechanical
reproduction, and mass
production become widespread,

the originality of things becomes
controversial. The value of things
that can be easily copied and
those that cannot be copied or
transferred (such as authenticity)
starts to differ. This differentiation
shows itself intellectually in our
modern mindsets. With the
industrial revolution and the
change in economic conditions,
the rise of capitalism and
mechanization brought counter-
reactions in two fields: the
Romantics and the genius produce
newness and uniqueness in their
original arts, and the designers
create original copies within mass-
produced designs.

To sum up, it can be said that
the discussions around originality
occur mainly in two areas of
discursive. Originality is addressed
as an ideal in aesthetic discourse,
especially in the arts, design, and
other creative fields. Whereas,
in the economic discourse, the
concept of originality is considered
a value. Although these two
discourse fields seem relationally
disconnected as they handle the
idea of originality in different
contexts, they intrinsically bring
productive conditions to each
other. So, to better understand
the notion of originality, we should
consider it both from the aesthetic
and economic angles. As the
conditions change over time, both
the product and its producer’s
change meanings. Said (1991, 134)
mentions that changes associated
with the ideals of originality
form a dominant pattern, and
the frameworks of this pattern
are determined psychologically,
economically, and intellectually.
Foucault (1969) thinks it is
crucial to analyse the conditions
under which a word changes its
meaning to what it signifies to us
today. Therefore, it is essential
to resolve how, when, and under
what conditions these changes in
definitions occurred and how the
originality patterns were formed.
This study proposes a method
that will visually uncover these
patterns and allow a relational
textual reading through the

concepts.

This study aims principally
to research words and texts to
reveal the patterns of originality.
As briefly discussed above, many
related and opposite concepts
and terms should be considered
on the axis of originality. To
better understand the way we
think about originality today, we
should dig into the structure of
the interlocking web of words,
both from the aesthetic and
economic fields. There are
different approaches and linguistic
methods to studying such
words; concepts, their history,
semantic changes, and origins.
As an alternative conceptual
reading method, Raymond
Williams’ Keywords: A Vocabulary
of Culture and Society will be used
in this study. In the words of Ben
Highmore, ‘within Cultural Studies,
it is the work of Raymond Williams
(RW) that is most associated with
the analysis of a carefully chosen,
interlocking vocabulary through
which historical transitions can
be glimpsed and a changing
society mapped via a dynamic
history of shifting meanings
within this vocabulary’ (Highmore,
2021, 2). His way of choosing the
words, constructing a system
intuitively and relationally, and
drawing attention to the changing
conditions of social and cultural
events that also transform the
words' definitions makes it unique.
It offers the opportunity to adapt
this system into a representative
structure. The very first reason to
select and analyse Williams' work
as the content of this study, was
that originality is also a keyword in
his structural vocabulary.

RW's study will be used to read
conceptual relationships from
different discourses, and the
mental mapping he proposed will
be turned into a theoretical and
textual representation method.
Firstly, this article will briefly
explain some linguistic tools and
structures we use when analysing
and researching words. Then,
it will continue with evaluating



and interpreting RW's structural
approach to keywords. After
mapping the interdisciplinary
relations of the keywords into a
network, it will selectively bring

all the data around the paths of
‘originality’. This study will outline
a method to visualize the changes
in definitions that allow seeing all
the words and concepts together.
It will end with a proposal that will
broaden the content by adding
two additional vocabularies that
will articulate RW's study and
extend the mappings and paths
to do meaningful readings. This
project aims neither to glorify
originality nor advocate copy

or plagiarism but to outline a

way to discuss and redefine our
understanding of the subject from
a broader perspective.

There are various traditional
linguistic tools (dictionaries,
encyclopedias, lexicons, etc..)
to analyse and study words,
concepts, and their meanings. The
way these tools deal with words
structurally and the narratives
they represent differ. Etymology
is the branch of linguistics that
examines the origins of words,
when and how they emerged
into the language, and their

Etymology Dictionary

original, adj. and n.

© origin
I'ond3m/
Origin
LATIN LATIN FRENCH
orrl onigo orgine orgin

Origin
MOOLE ENGUSH

orginal sin

OLD FRENCH

LATN LATIN o
orgin- originals
ENGUSH
orgn

transformations in phonetics
and meaning. Dictionaries consist
of individual expressions of a
language and their different
definitions; however, no semantic
relationship is established.
Encyclopedias are sources of
information listed alphabetically
and referenced for informational
purposes. Yet, they do not have
to include every word or concept
in the language, nor do they
provide different meanings like
dictionaries. Still, they contain
more detailed and organized
information about the words

in their content. Thesauruses

are indexes of synonyms and
antonyms for general use or
specific areas and collections

of controlled vocabularies for

a broader use of words rather
than explanatory purposes.
Vocabularies are collections or lists
of words with brief explanations
of their meanings. Lexicons are
vocabularies of a language, or
vocabularies created by bringing
together selected concepts under
a particular subject or theme.
Still, these concepts are not
constructed with other concepts
from different fields. Glossaries
contain the words used in a
specific area of knowledge and
their descriptive definitions, so
their primary purpose is to be
illustrative and explanatory.

Thesaurus
Thesaurus
originality wous
a e s

Synonyms & Antonyms of eriginality
1 the quaity o appent of berg rew

Fig. 1 - Different Linguistic Tools on Words and Their Structurally Distinct Representations of Information.

Terminologies include special

and technical terms used in any
field and their meanings. So

all these linguistic tools serve
different purposes while defining
and analysing words or phrases
and can be used accordingly.
Structurally, they represent
different contents and provide
diverse forms of knowledge (Fig.
1). This paper proposes using RW's
Vocabulary of Culture and Society,
as an alternative approach to
analyse the words in-depth, map
the semantic relations between
words, and visually represent
the histories of the concepts that
will correspondingly reveal the
patterns.

As mentioned above,
vocabularies are collections
of words or concepts within a
language or brought together
under specific themes. Raymond
Williams, one of the founders of
Cultural Studies, starts by analysing
a single keyword - culture - and
later constructs a vocabulary with
130 others in his inspirational
book Keywords: A Vocabulary of
Culture and Society. His choice of
these keywords, his method of
bringing them together, and the
conceptual construction of the
vocabulary, differentiate it from
other dictionaries, encyclopedias,
or any linguistic tools, and

Encyclopedia




distinguish Williams’ way of
analysing the concepts together.
Unlike traditional methods of
associating the keywords, Williams
combines and benefits from
different linguistic tools within

his Vocabulary of Culture and
Society and makes his approach
categorically distinctive, hybrid
and inspiring.

So, Williams collects not words
but ‘keywords’ in his vocabulary of
Culture and Society. First of all,
if we look at what the concept of
‘keywords’ means, we come across
two meanings according to the
Oxford English Dictionary (OED)
(URL: https://www.lexico.com/
definition/keyword):

-A word or concept of great
significance.

-A word that acts as the key to a
cipher or code.

Hence, we might say that
Williams selects keywords that
are significantly important to
decipher the Vocabulary of
Culture and Society. Still, Williams
is not the originator to work on
‘keywords'. One of the first studies
on keywords is Michel Breal's
(1897) Essai de Sémantique
(Semantics: Studies in the Science
of Meanings), where the concept
of semantics was first used as a
term. Further examples of other
works precedent to Williams are
I.LA.Richards’ (1923) The Meaning
of Meaning, William Empson’s
(1951) The Structure of Complex
Words, and C.S.Lewis (1960) Studies
in Words (Durant, 2006, 5-6).
Similarly, J.R.Firth (1935) analyzes
sociologically essential words
in her Technique of Semantics,
showing how contextual studies
can characterize a culture (Bondi,
2010, 2). Apart from the English
language, linguistic studies of
essential keywords for social and
intellectual history continued
throughout Europe. Examples
of such studies on the use of
Schliisselwérter (=keywords) in
the German language during the
1900s were Sclagwortforschung
(= studies on phrases), Brisante

Woérter (= controversial words),
and Begriffsgeschichte (= history
of concepts). There are similar
studies in the French language
as well. In the 1950s, Georges
Matoré spoke of the importance
of mots clés (=keywords) and
argued that lexicography is a
sociological discipline. Emile
Benveniste, Lucien Febvre, and
Michel Foucault also work on
their favorite keywords such as
civilization, labor, madness, and
author (Bondi, 2010, 23).

The word ‘keyword' itself enters
the vocabulary in the middle of
the 19th century. Its preliminary
uses were mainly associated
with science, knowledge, and
encryption subjects. Although
keywords were studied in different
ways in different languages, it was
first promoted to philosophical
significance by Raymond Williams
(Patterson, 2005, 66). Criticizing
T.S. Eliot’s work Notes Towards
the Definition of Culture (1948),
Williams reconsidered the concept
of ‘culture’ and its definitions
and published his essay ‘Idea Of
Culture’in 1953. In the preface
to his following book Culture and
Society: 1780-1950 (1958), he
mentions discovering that the
idea of ‘culture’ and the general
modern uses of this word entered
British intellectual life during the
Industrial Revolution, and with
his work, he tries to show how
and why this happened (Williams,
2016, 11).

Williams finds that the word
‘culture’ is one of the most
challenging words in English and
that to properly understand our
use of it, and the issues it refers
to, we must follow changes in
late 18™-century society in the
context of thoughts and reactions
and consider it together with
other concepts related to society.
Thus, ‘culture’ is an antecedent
of Williams' keywords. Williams is

regarded as one of the innovative
founders of the British Cultural
Studies movement and has been
immensely influential as a cultural
historian, critic, and materialist.
His approach centers on the
concept of ‘culture’ and how it
intertwines with other fields of
Culture and Society. His work
starts with a single keyword and
grows cumulatively with other
‘great’ ones from his intellectual
understanding and evolves into
Keywords: The Vocabulary of Culture
and Society (1976-ed.1983), in
which he examines the philological
development and history of the
words' culturally, socially and
politically changing meanings.

Williams starts his vocabulary
with 110 keywords in the first
edition (1976) and adds 21 new
keywords to the second edition
(1983). With these keywords,
he aims to show that some
critical social, cultural, and
historical processes occur in the
development of language and
that the problems of meaning
and relationship complement
each other (Williams, 1983, 30).
These important words, create
different interactions, and their
relationally changing meanings
reflect not only a historical but
also a social process. Ward
comments on Keywords in his
monograph that “The words are
seen to be quietly energized,
and to move, if very slowly and
gently, through history, not having
constant meanings, still less
‘correct’ ones, but yet not arbitrary
either, for they have a logical and
understandable continuity which,
even with internal surprises, can
be traced” (Eldridge, 1981, 13).
Williams adds new meanings to
all these concepts by reuniting
some vague conceptual terms
(such as creativity, culture, society,
individual, originality) and material
facts (such as education, media,
drama, and literature) with social
and historical relationships.
Williams put forward the theory
that language itself is causative
and that active meanings and
values in language have formative



social effects (Patterson, 2005,

67). Hence, it is challenging and

an alternative way to trace these
changes through his keywords and
vocabulary and try to represent
this structure of Williams' ‘brain
map’ visually.

The keywords Williams chose
are ‘single and powerful’ words
on their own, but above all,
they are words with complex
histories (Higgins, 1999, 69).

As mentioned before, Williams
uses various linguistic tools to
define these powerful keywords.
Bondi and Scott (2010, 23- 24)
summarize four characteristic
features of the keywords: (1)
First, Williams identifies words
intuitively based on his extensive
scholarship. He then uses the
OED as empirical evidence that
his keywords have undergone
historical shifts in meaning,
leading to complex layers of
meanings in contemporary
English. (2) Second, only some of

his keywords are in widespread
use (e.g., country, expert, family,
genius), whereas many are from
intellectual discourse. (3) Third,
Williams assumes that keywords
do not just label but help create
conceptual categories. He talks

of “significant, indicative words in
certain forms of thought” (Williams
1983: 15). Work on keywords
necessarily implies a constructivist
perspective. (4) Fourth, Williams'
particular interest is a Marxist-
socialist analysis of the social
order.

To methodize Williams’ structural
approach to these powerful and
characteristic keywords and
represent his way of building
a vocabulary, we first need to
resolve the critical element of
his study: a keyword. He thinks
that even though every word
is a part of a more systematic
social process of language, it
can still be useful to pick out
certain words of an especially

problematic kind and consider
their internal developments and
structures (Williams, 1983, 22). If
we analyse the construction of a
keyword entry, we can outline it

in the following order: First, each
keyword is listed alphabetically.
Generally, it starts with an
opening line that characterizes the
keyword with an adjective - such
as ‘one of the most difficult words’,
‘a very curious word'’, ‘a very
complicated word'’- then continue
with an etymological background.
The origin of the keyword is
introduced, and its derivatives
are included throughout the

text within their historical
occurrence. The main body of
an entry is highly descriptive, and
the primary source is the OED
(Oxford New English Dictionary

on Historical Principles)'. Williams
uses OED because, firstly, he
finds it primarily philological

and etymological, so it is much
better on range and variation
than connection and interaction.

230 Originality

ORIGINALITY

It came into common use in English

from 1CI18. It depends, of course, on a particular sense of which,
with H

most of them. A work was good not by comparison with others, or by a standard,
but “in its own terms’.
ARNGRiginal had also followed another course, in descriptions of persons.

Wycherle, wrote in The Plain Dealer (1676):
other people. All that know me do me the honour to say, T am an original.” This is
ambiguous in tone, and in application to persons the tone remained ambivalent,
meaning an eccentric or at least an unusual INDIVIDUAL (q.v.) more often than it
meant someone interestingly new or, as in art, authentic. Yet by 1C18 Hawkins

Originality 231

wrote in his Life of Johnson:
The transition from [ARNORIgNAN to

[oFiginality] scems to have confirmed the favourable sense, and this was
subsequently predominant, producing the damning opposite of a person or writer
of o originality!

As [BFiginality settled into the language it lost virtually all contact with BHiging
indeed the point is that it has no [@Rigim)but itself. however, has
maintained both senses; the retrospective use and the description of something
that is new and (usually) significant.

FICFFIDISEONISE). had been in the language from C14. In all its early uses
[BFigi had a static sense, of some point in time or some force or person from

which subsequent things and conditions have arisen. But while [GFiginl has
kept this mherently retrospective sense, [iginal developed additional senses,
so that [GFiginalsin and [OFginalNaY and were joined by
[@Figiial in the sense of an authentic work of art (as distinct from a copy) and
in the sense of a [singular individual (where the eventual distinction between
singularity and [OEigimality| was to be crucial). In the case of works of art there
was a transfer from the retrospective sense of [@figimall (the first work and not
the copy) to what was really a sense close to new (not like other works). This
happened mainly in CI7: fof thisiTreatise T iShallionly add) isian Origifial’
(Dryden, 1683). [ARIOFiginall was common in C18, in the sense of something
singular or rare but also in a sense related to a new theory of art: c¢f. ‘no

performance can be valuable which is not an Original’ elsted, Epistles,
Odes . , ., xxxvil, 1724). Young wrote in 1759:

spontaneously from the vital root of genius; it grows, it is not made;
Imitations are often a sort of manufacture, wrought up by those mechanics,
art and labour, out of pre-existent materials not their own’ (Conjectures onl
Original Compositiony12), Here an unusual number of key words in a new

philosophy of art, nature and society are used together and interact. It is
interesting that what has happened is a metaphorical extension from the older
use of an @Higinalland itsimitations (copies)/to the new use of a kind of work
distinguished by genius, growing not made and therefore not mechanical,
taking its material from itself and not from others, and not merely a product
of ART (q.v., but here still “skill’ ) and labour (effort). [OFiginality] then
became a common term of praise of art and literature, not always with all
Young’s associations, but usually with

See ART, CREATIVE. GENIUS, INDIVIDUAL, MECHANICAL, ORGANIC

_ Opening Line
[ Etymology + History
_ Derivatives
[ quotes

Synonyms + Antonyms

Semantic Relations with Other Keywords

Fig. 2 - Structure and Analysis of a Single Keyword Entry -
‘Originality’ (pg:230-231) from Keywords, A Vocabulary of Culture and Society (1983).



Raymond Williams (1976)
Keywords, A Vocabulary of Culture &

Society
Aesthetic @ Fiction @ Originality @
Alienation Folk
Anarchism Formalist @ Peasant
Anthropology @ Personality @
At @ Generation @ Philosophy @
Genetic @ Popular @
Behaviour @ Genius @ Positivist @
Bourgeouis Pragmatic @
Bureaucracy @  Hegemony @ Private @
History Progressive
Capitalism Humanity @ Psychological @
Career
Charity Idealism Racial
City ® Ideology Radical
Civilization @ Image @ Rational @
Class Imperialism Reactionary
Collective Improve Realism
Commercialism@® Individual @ Reform
Common Industry @ Regional @
o e itution @ o "
é : 'Y ;
Community Interest Romantic @
Consensus @ Isms @
Consumer @ Science @
Conventional Jargon Sensibility @
Country @ Sex
Creative @ Labour Socialist
Criticism @ Liberal Society @
Culture ® Liberation Sociology @
Literature @ Standards
Democracy Status @
Determine Man @ Structural @
D [ ] jective @
Dialect @ Masses
Doctrinare @ Materialism Taste @
Dramatic@ Mechanical @ Technology @
Media @ Theory @
Ecology @ Mediation Tradition @
Educated Medieval @
Elite Modern @ Unconscious
Equality Inderprivileged
Empirical Myth @ Unemployment
Ethnic Utilitarian @
Evolution @ Nationalist
Existential @ Native Violence
Experience @ Naturalism @
Expert Nature @ Wealth
Exploitation Welfare
Ordinary @ Western @
Family @ Organic @ Work

Secondly, for anyone who

works on the structures and
developments of meaning in
English words, he thinks that it
has an extraordinary advantage
because it is not so purely
scholarly or free of active social
and political values (Williams,
1983, 18-19). He also includes

a thesaurus description of

the words (similar meanings,
synonyms, and antonyms).

While historically pointing out
the changes in definitions of the
words, he supports them with
quotes from significant people.
He mentions the keywords’ current
and various uses in different areas
and shows how the meanings

of the keywords can evolve in
time. Finally, he recommends

a relational reading with other
keywords forming a semantic

and complex structure within

his vocabulary. This relational
mapping enriches the meaningful
readings of the entries from

Keywords + Fields

Unconscious
Mediation

Materialism

nter
Liberation
Sex Wealth

‘- -

[
Welfare

rest

Exploitation

Communism

Underprivileged
Anarchism
Liberal

Community

Democracy ) ‘Reactionay
Reform

Class e

Labour

Equality Career

Imperialism

@ Culture
@ Society
Economy

Fig. 3 -: Williams' Vocabulary and Keywords From Different Fields.

an individual narrative into a
contextual network (Fig. 2).

As seen in Figure 2, his way of
narrating a keyword is a hybrid
structure of different linguistic
tools. Another critical aspect of
Williams' vocabulary is that he
does not collect concepts from
one field or two complementary
fields. He collects and connects
keywords from different
epistemological areas so that
their interactions are generally
unexpected and genuine.
Williams's guide in selecting words
appears to have been that each
keyword should be a complex,
culturally defining word that
serves as a record of historical
argument and a resource through
which we organize discussion
and shape future action. Each
keyword, Williams says, at some
time virtually forced itself on him
in the course of an argument it
was being used to promote or

rebut. Hence, it is a vocabulary
rather than a dictionary. By calling
Keywords a ‘vocabulary of culture
and society’, Williams also ensured
that the book is suspended
somewhere between a general
vocabulary of words concerned
with culture and society and a
more specialized vocabulary of
words that had shown themselves
to be important in the tradition of
writers discussed in Culture and
Society (Durant, 2008, 3).

Williams is interested in words
that have the effect of shaping
our understanding and provide
material that can be analyzed and
shift our way of thinking. For this
reason, he made choices from
both general and technical fields
(such as political, philosophical,
and aesthetic) with different
contexts regarding its value and
consequences (Durant, 2008, 5).
Figure 3 below shows the various
fields of the keywords and their



distribution. These divisions are
not strict, and we can always
subdivide and specialize these
areas, yet it indicates that Williams
brings words from different
vocabularies and tries to connect
them meaningfully. He describes
its vocabulary as “significantly

not the specialized vocabulary

of a specialized discipline, but a
general vocabulary ranging from
strong, difficult, and persuasive
words in everyday usage to words
which, beginning in particular
specialized contexts, have become
quite common in descriptions

of wider areas of thought and
experience.” (Williams, 1983, 14).

The importance of his work for
this article is that ‘originality’ was
also a 'keyword’ in his vocabulary,
meaning that he found originality
as another powerful keyword,
having many layers of contextual
meaning to be uncovered.

This study aims to understand

Raymond Williams (1976)
Keywords, A Vocabulary of Culture &

Society
Aesthetic Fiction Originality
Alienation Folk
Anarchism Formalist Peasant
Anthropology Personality
Art Generation Philosophy
Genetic Popular
Behaviour Genius Positivist
Bourgeouis Pragmatic
Bureaucracy Hegemony Private
History Progressive
Capitalism Humanity Psychological
Career
Charity Idealism Racial
City Ideology Radical
Civilization Image Rational
Class Imperialism Reactionary
Collective Improve Realism
Commercialism  Individual Reform
Common Industry Regional
= . et "
(@
Community Interest Romantic
Consensus Isms
Consumer Science
Conventional Jargon Sensibility
Country Sex
Creative Labour Socialist
Criticism Liberal Society
Culture Liberation Sociology
Literature Standards
Democracy Status
Determine Man Structural
D o
Dialect Masses
Doctrinare Materialism Taste
Dramatic Mechanical Technology
Media Theory
Ecology Mediation Tradition
Educated Medieval
Elite Modern Unconscious
Equality Monopoly Underprivileged
Empirical Myth Unemployment
Ethnic Utilitarian
Evolution Nationalist
Existential Native Violence
Experience Naturalism
Expert Nature Wealth
Exploitation Welfare
Ordinary Western
Family Organic Work

the idealization and valuation
narratives of originality from a
broader perspective. Thus, we
can benefit from the cultural,
contextual, and relational readings
he made to understand the
concept of ‘originality’ differently.
Therefore, Williams' narrative is
an alternative method to look
at‘originality’ as a 'keyword’, not
only from the frameworks of
dictionaries or encyclopedic
narratives but also through
Williams’ hybrid structure. It

will also allow us to see and
fictionalize ‘originality’ not from

a specialized perspective but
also from a more profound and
unexpected dimension. The
next chapter will visually analyse
and methodize his vocabulary
structure and bring together all
the relational keywords within
his ‘brain map’ around the
concept of originality, using it as
an alternative source of semantic
representation.

Even though ‘keywords’ are
intellectually selected words
essential for Culture and
Society, they are not sufficient
individually to describe the
whole. For this reason, Williams
presents a conceptual network by
constructing the interdependent
relations of these keywords. He
also mentions that these relations
become more complex the more
he considers (Williams, 1983,

13). These social links, constantly
changing and articulated and
systematized by Williams, enable
us to understand the ties that bind
both the past and the present.

In this way, by attaching more
general and specific concepts
from different disciplines and
constructing their relations,

he brings them together in an
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Fig. 4 - : Williams' Vocabulary and the relational network between his keywords.



interdisciplinary study.

Williams has built up a
vocabulary with the keywords he
chooses in the fields of culture
and society. Still, he does not
include all the words in these
epistemological areas and does
not explain them all. His way of
approaching these keywords
one by one and bringing them
together is unique. He thinks even
though the words do not stand
on their own, since they are the
elements of the social process
of language, they depend on
complex and variable systematic
properties of language itself
(Williams, 1983, 22). Accordingly,
Williams created systematic
internal relations through words
in his book. Therefore, the
meaning of each word alone
becomes deeper when read
together with other words that
Williams systematically describes
with relational connections.

As seen in Figure 4 below, we

can see the keywords of his
vocabulary, illustrate the semantic
relationships that he suggested
and visualize them in a circular

pssmenn

network.

Eldridge (1994, 41) suggests that
these connections meant several
things:

-ldentifying relations between
words and their changing usage;

-Connecting usage with context;

-Connecting past usage and
variations with recent usages;

-Making intellectual connections
across disciplines since it was the
problem, not the discipline which
mattered;

-Making analytical connections
between discrete parts of social
life through reflection on common
vocabulary;

-Recognizing the connection
between specialist vocabularies
and the general language of
discourse.

Williams' essential keywords in
culture and society are complex
and controversial. Although they
may seem incomprehensible
at first, they become more

uuuuu

/e |

Aestletic

reasonable with Williams'
compilation. The interaction
between these keywords chosen
from different fields of thought
and discussion can address
different purposes. In this sense,
to better understand a keyword,
we need to read it in its complex
relationship with other keywords.
To manage that, Williams
connects his 131 keywords with
630 relational strings. Besides his
structure for individual keywords,
how he connects all the keywords
into a network also tells us a
narrative. Mapping this network
and following the paths Williams
built within will allow us to de-
fragment all the content around
specific keywords and interpret
these narratives relationally.

Williams says that the keywords
are patterns themselves.
He thinks that any valuable
analysis of culture begins with
the discovery of patterns of a
characteristic kind. Sometimes it

xxxxxx

Regrestinative  Tiste

Fig. 5A - : Different Paths with Different Focus Keywords.



Raymond Williams (1976)
Keywords, A Vocabulary of Culture &
Society

RW
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can be the discovery of similarities
in concepts that have been
treated as separate activities,

or sometimes we discover
unexpected discontinuities that

a more general cultural analysis

is concerned with (Williams, 1963
65). In this way, we can reveal their
relationship to other patterns.

His relational network also helps
to show another pattern hidden
in-between the keywords that will
deepen their meaningful readings.
Searching for the target keyword
in the network and following the
paths provide the opportunity to
bring related keywords and their
fragmented patterns together
intertextually. While the small-
scale shifts in the use of the words
cause the meaning to change,

this change can be observed as

a pattern (Durant, 2006, 20). By
analysing 20"-century intellectual
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culture through words, language
and ideologies, Williams tried to
obtain evidence about how culture
could be expressed as lexical
patterns (Bondi, Scott, 2010, 43).

Combining the histories of words
with their current meanings,
Williams also changes the reader’s
relationship with language. This
describes semantic processes in
the history of language and helps
develop new ways of thinking.

In this manner, the vocabulary
consists of patterns on the
keyword scale and multiple paths
regarding the relational network.
Therefore, it can be a generative
linguistic tool considering both
keywords as individuals and the
vocabularies as collections. It is
possible to expose paths with
different focus keywords, analyse
them structurally, and combine

&
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Fig. 5B - : Williams' Index of Originality.

all the fragments with other target
keywords.

In Figure 5A, we can see possible
paths created with varying focus
keywords. These different paths
show the infinite and generative
possibilities to zoom in and
comprehend the keywords from
another perspective. In Figure
5B, we see originality as the focus
keyword. This selection helps us
diminish the vocabulary into an
index regarding Williams's ‘brain
map’. This index shows us the
affinitive concepts we need to
consider to better understand the
concept of originality.

How a ‘keyword’ content is
handled by Williams and how it



230 Originality

ORIGINALITY

Originality is a relatively modern word. It came into common use in English ° 5
from 1CI8. It depends, of course, on a particular sense of original, which,
with origin (from fw origine, F, originem, L - rise, beginning, source, from
Wiy = toise), had been'in the language from C141 In all its early uses
origin had a static sense, of some point in time or some force or person from
which subsequent things and conditions have arisen. But/while origin has | e la
kept this mherently retrospective sense, original developed additional senses, 2
so that original sin and original law and original text were joined by LRL]
original in the sense of an authentic work of art (as distinct from a copy) and
in'the'sense of a'singular-individual'(where the eventual distinction between
singularity and originality was to be crucial). In'the case of works of art there
was a transfer from the retrospective sense of original (the first work and not
the copy) to what was really a sense close to new (not like other works). This
happened mainly in CI7: ‘of this Treatise, I shall only add, ‘tis an Original®
(Dryden, 1683). An Original'was common in C18, in the sense of something
singular or rare but also in a sense related to a new theory of art: ¢f. ‘no
performance can be valuable which is not an Original’ (Welsted, Epistles,
Odes ., ., xxxvii, 1724). Young wrote in 1759: ‘an Original . . . rises
spontancously from the vital root of genius; it grows, it is not made;
Imitations are often a sort of manufacture, wrought up by those mechanics,
art and labour, out of pre-existent materials not their own® (Conjectures on
Original Composition, 12); Here an unusual number of key words in a new
philosophy of art, natur¢ and society ‘are used together and interact. It is
interesting that what has happened is a metaphorical extension from the older
use of an original and its imitations (capies) to the new use of a kind of work
distinguished by genius, growing not:made and therefore not mechanical,
taking its material from itself and not from others, and not merely a product
of ART (q.v., but here sfill “skill’) and Jabour (effort). Originality then
became 'a common ferm of praise of art and literature; not always with all
Young'’s associations, butusually with
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most of them. A work was good not by comparison with others, or by a standard,
but ‘in its own terms’.

2b e| Anoriginal had also followed another course, in descriptions of persons:

| Wycherle, wrote in The Plain Dealer (1676): ‘I hate imitation, to do anything Uke
ther people. All that know me do me the honour to say, I am an original.” This is

i in tone, and in ication to persons the tone remained ambivalent,

ingranveccentricrorrat leastanunusual INDIVIDUAT (q.v.) more often than it

meant jomeone interestingly new or, as in art, authentic. Yet by 1C18 Hawkins
wrote in his Life of Johnson: *of singularity it may be observed, that, in general, it

6 o | is originality; and therefore not a defect’. The transition from an original to

‘\originality sd¢ms to have confirmed the favourable sense, and this was

sequently prédominant, producing the damning opposite of a person or writer
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relates to other concepts, have
been discussed in previous
chapters. It has been mentioned
that with additional vocabularies,
new connections were defined
through the extended relational
mapping, forming new paths.
These paths allow us to generate
numerous links between focus
and target keywords. When we
narrow down this expansive
network of relations and focus
on ‘originality,” we can obtain a
selected network of strings and
a reduced index of keywords
(Fig. 5B). Therefore, every new
point the network of relations
extends offers new possibilities
for creating a meaningful scope.
To transform this relational

and contextual index into a
semantic pattern, it is necessary
to return to each keyword again.
To do this, we need to look at

=
Timeline

Fig. 6 - A Keyword and the Highlighted Pinpoints Revealing A Pattern and A Narrative.

the ‘keywords'’ in the ‘originality’
index semantically and do a
content reading that can identify
the patterns Williams mentioned.
Going back to a ‘keyword’ entry,
we can see that Williams uses
several linguistic tools to pinpoint
each keyword. These pinpoints
can underline a date when the
meaning of the keyword changed,
the dates when new definitions
were added, the various usages
of the word in different periods,
or important points of view with
multiple quotations. Therefore,
placing them historically on the
same timeline makes it possible
to make semantic inferences from
each input. In Figure 6 below, a
semantic reading is shown, and
all the fragments of pinpoints are
highlighted.

These highlighted pinpoints are

the turning points of the definition
of the words. They are the pieces
of evidence that Williams found
through his research. Using
many linguistic tools, he tries to
highlight his findings. He takes
his narrative beyond two pages.
While telling the history of a
word, he encourages us to go
further in his structure with his
relational strings. He tells us his
narrative and wants us to follow
his storyline. So if we collect all
the evidence from the narrowed
index, semantically read and de-
fragment the pinpoints of each
keyword of the index and turn
them into a timeline, we start
building up the pattern and the
narrative of originality (Fig. 7).
We can understand how and
when these words changed,
transformed each other, and
shifted our mindset.



106 A METHOD PROPOSAL OF MAPPING THE PATTERNS OF ORIGINALITY IN DESIGN E. KARA VATANSEVER; N. PAKER KAHVECIOGLU

ART, ARTEM (Lat) : Beceri B ART
<, ikamet etmek, dogal biiyimenin gdzetimesil] CULTURE

7

Genius (Lat) : Koruyucu Ruh | GENIUS

a0, siet, sdeval oo At aodlisonfuery i e
Copi (at): Bolk berekel, venmll OPY

K algilama, yeni icat ve hizi 63, Elyot, 1531 RRUSTRY

e aistni e alacai skiad goriger B CULTURE

,allsma yomem. ve araci anlaminda kullanilir B INDUSTRY

ak | Origin {",ﬂ%"’l ORIGINALITY
Byt

S'oan b 8 yg;i%'g'/ o ora Gt N INDUSTRY
COPY

te copie and plente of castel

revisa, (387

imsal olmayan her tirli Gretici is giict (15.yy) § MECHANICAL

Machine: Herhangi bir yapi ya da cerceve il MECHANICAL
Genius: Karakteristik bir huy ya da nitelik | GENIUS

. uzmanlagiimis teknikler ve meslekler ' sanat' B ART

vlara mkanik vo organik deni Nort, (1569
Kanive vé"ogr anicala o L ’Ia:mm
i Rt san o '.”ana

enel bir kuuamml 16.

]%9 9&'00

yapilan i anlam! (17.yy baglarindan itibaren) I MECHANICAL

yag var', kopyanin bolluk anlaminin terkedil
e Tl parinrod ek Vpye hata chamic B COPY

Machine: Gii uygulamaya yarayan arag l MECHANICAL

o Swela oo "idong Flo

1, ama ayni zamanda diisgicilyle sekillenmis | ROMANTIC
a oldugu gibi tamamen 6zgiir kilinmas,, 1659 B ROMANTIC

{iven to a writer, than that of baing & Genius:/

tivanindan déna Sik verisin? Addison 711 1 GeNUS
Canii ve er aniamind

oyler fa
oji ve doga o) kullanimaya baslamz T oreANIC

adamin kendince huyu vardir, Johnson, 1760 § GENIUS

3euys gibi sanalglar onderiginde ortaya
iyanin status: ot Soyane Charerak, Bcopy
n Gretimi (sanal) karsm.g.m tartismaya agtilar'

NY3IAONW

TYNAIAIGNI

SOILIHLS3V
34NL7NO

14V
AHLSNANI

] " T |
] " T |
] ll:ll
] "I T I |
] B g 01 B
cara

L] [ ]

u ]

L] ]

'..: ....................................................................................................

u ]

>:

[ ]

]

IAILYIHO
TVOINYHOIN
OINVYOHO
OILNYNOH

INDUSTRY i Insandan gok bir kurum olrak kullaniimaya baslar. ‘College of Industry for il

CREATIVE Il Yaratici Var: Tanr ve Sai, Torquato Tasso (1644-95) Sezcagun simdiki
7insanin yaratmasini kapsamaya baslamasi / Ronesans Humarizmi

‘Tanri Dogay: yaratmisg, fakat insani da kendi suretinde yaratmis,
CREATIVE ] g S F S rovior It ol v o v o ermi

CULTURE IAImanc’a_ldakC(u/’utr leﬂw;(el Bn:ﬂl‘;}da ‘Civilization' le a§ar\lalmlr kiiltirli olmak

INDU?URY B (e, Hopkel Mimp AuﬁYEe‘F‘e ébﬁ'%ea% Crsoniafndandtbaren)
RE § Kiltiirden daha belirsiz bir s6zcuk, butiin uluslar ve donemlere uygulanma<

GULTURE B Romanti heroker inde. cilsation’ ahemat corak. 1nsan ve'adar o

CREATIVE 1o, Create hem de ‘Creation’ modern anlamiyla yayginiasmaya basiad.

U ile ilgili bilingli bir cagrisim degeri kazandi. /
CULTURER ﬁgnllzo& " i Cuture) yer%asg s KaanimaKia:

ORIGINALITY 8 origina)Sanat Yapitar meginde Originalingeriye donk anfamindan, gor

ULTURE B°Guzel sanatlanin ilerici A, Mitr, 1812, Entloktlol vo sanatsal o

mousmv 12 !arkll  anlam, 1: ar arda teknik callar (ondasir devrim), 2.

Qrijinat temsiin tam torsi odugu. dolayisyia hem glumsuz an

oriinalik v hakIkIIgn Gok degert buindugu Ronesans tan Hibaren Bati £3

INDUSTRY 8 Endstr Devrm: bu icalar aymi zamanda bitin sivi toplumu deg\smeeek .
! Kaltir(Culture)' kelimesinin, modem anlamda.kullanimi.yayginiasi

MECHANICAL Il Machine: birbiriyle iliskili ve hareket eden pargalar bulunan daha karmasik ¢
ORIGINALITY I (original)No performance can be valuable which is not an originar, Ozgin of
CREATIVE W Creative tiiredi / 18.yy

cop [fopyanin. verimiitk aniamindan cok ikincilik, dretimisik anlamiarinda kulla
inini n

G k{le #uqkr HI jaklar d o jok! m b gellsmesl ile yakm lhsklhdlr
anaf'n ykselisi, ‘e
ARTH ,,azé yl:}mn al%llanmasu nlarkl\laku\('elennkurulu Pknlvdu(t J%
ORGINALITY | ong Ane i hal 165 shoniancots! 700t of Bonits: it
oraanicl oman < Porckes .pm?%o amﬂ v m@anfggﬁxﬂ& S deviaide’
iz6n
MECHANICALI R?lé”?vg O’gg‘agﬂml k) @m;m eba %;:n,a Uretimi arasindaki aynm (18.yy

Y
\RTIST (Sanate): Entellektdel + Dussel + Yaratici | AR
eemusl ahirs e Moo Something inventive or croative

AN (Zanaatg
Ban matetic:
ROMANTIC B Romantik Akim / Sanatsal ve felsefi hareket ola!ak, &zellikle Aimanya ve Fri

CREATIVE I High s ou caling, fiend, Creatvo A/ Wordsworth, 1815
MECHANICAL B odern anlamda makinaar kulanan, Industrial Socety 19,y baslar)
CREATIVE Hl Creative, Sanat ve Disiince ile bilingi olarak iliskilendirildi / 19.yy basla
Romantik dgnemde mechanical; spiritual, metaphysical ve idealist karsit an’
MECHANICAL I A0sUACIMesen yapiian 19, DIlnGsis edimi cagrar ks il e
ARTW'Sanaf'n yikselisi, Romantik hareket ve beraberinde burjuva bireyciliginin y:
Degerini orjinalden tiretilerek kazanmaya calisan, ikincil gelen sey aniamir
COPY o o o ot A ol e Bod Decsites e Sy who
ARTBFine e (16 sy ovaiandan fbores
ART Bt A/ INDUSTRY] Yararll Sanatr darak Gl Sanatrdon Ay
ROMANTIC | 5787 K05 Gen ?en e acthant 'ﬂanlga"'" YGeligh. 1680
i "’"7"5 %m's?a 'Vé u"an f\’m‘yla’HiE"rﬂf’ Ba
le golenokse olarak nigkiendiridi / 19.yy sonl

e dga gensn 1880's
...................... ROMANTIC lDlgudeslm; du§9uw ve.giiglii ORIGINAL duyguya.yapilan vurguyla SUBJI

%ugun
CREATIVE N ustnge |

CREATIVE B Creativity’, yetinin genel adi olarak kullaniimaya basland / 20. yy

copy [FJ110 Work of Artin the age of Mechanical Reproduction’, Walter Benjamin, 1
‘eniden uretim teknolojilerinin gelismesi ile orijinal ve onun temsillef olan ke

ARTW'Sanat yerini ticari deger ve begeni kiitiri ile sekillenen 'kiliir endistrisine

Kilosal yeniden dretm tokniir gk, sanatin temsler erisebil, et
copy BSHesder rotny cagnga dahs i
ART - Sanat ve o, Sapat tari

ml \ksrlanmo R B ety iy emr{
Eram: ‘Sanatg: ne derse. [¢

ai s
ARTISSsner nominalist bir nat odur’ (20.yy, e2° Rt

ALITYNIDIHO

Relational Keywords

Defragmented

Pattern

Narrative

Fig. 7 - Patterns of Originality Index, and the Defragmented Narratives
(In Progress of Making: The Pattern and the Narratives are developed within the index)



While the list of 'keywords’
seems to be fixed with the date
of its publication, this list is never
set nor final. Every word has a
history, and history is not static.
As social life changes, words keep
up with it. While some words
lose importance in describing the
social order, we sometimes need

new words. In this sense, Williams'

vocabulary is not a collection of
fixed keywords; instead, it is a

RW

Raymond Williams (1976)

living body of words that have
the ability to adapt to socially
changing and shifting history. It
has been used in other studies
at different times with the way it
approaches keywords. Williams is
not the originator for the studies
of keywords or vocabularies, as
mentioned earlier. Still, it can

be said that his way of selecting
keywords, using hybrid linguistic
tools, and the structural network
within his vocabulary is unique.

As his study is a model for
understanding socially changing
words, it is not a coincidence that
his work preceded other studies.

'Keywords, A Vocabulary of Culture & Society'

oOriginality eFiction eRational
ePhilosophy ePragmatic

Two other vocabularies are
created with different keywords
that take Raymond Williams'
study as a model. The first study
using the Williams model is New
Keywords: A Revised Vocabulary of
Culture and Society edited by Tony
Bennett in 2005. Bennett revised
many of Williams' keywords,
preserving some old relationships
and defining new ones, also added
new words to the vocabulary. The
second study using the Williams
model is Keywords for Today: A
21st Century Vocabulary edited by
Colin MacCabe and Holly Yanacek
in 2018. MacCabe and Yanacek
also proposed a new vocabulary
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Tony Bennett (2005)
'New Keywords, A Revised
Vocabulary of Culture & Society'
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Colin MacCabe (2018)

'Keywords for Today, A 21st Century Vocabulary'

Fig. 8 - Keywords of 3 Vocabularies- Overlapping, Intersecting, and Changing Cluster of Words.



with an internal systematic by
reusing some of the original
keywords that they thought to
be still effective, extracting some
words, and adding new ones.

Figure 8 below shows the
contents of the vocabularies of
RW (Raymond Williams), TB (Tony
Bennett), and CM (Colin MacCabe)
altogether. We can see that
keywords were added, excluded,
or kept within a new set of words,
setting new relations and adapting
to the latest and timely cultural
order.

These three studies also reflect
three timelines for different
periods of social and cultural
life, connecting the past and the
contemporary while building
new connections that enrich the
readings of semantic continuity of
the concepts.Previously, we had
visualized the hidden network
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within Williams' vocabulary into a
relational mapping. With the help
of the two subsequent studies, it is
possible to articulate, extend and
update Williams' network.

The keywords in each new
vocabulary can be added to the
existing words in the network,
preserving their relationships
defined by the three authors.
Thus, an extensive network of
relations can be created with the
current and added keywords. This
enables us to stretch out the paths
and make new connections.

Figure 8A above shows the
overall network with all the

three Vocabularies and their
connections, Figure 9A shows

the relational paths and Figure
9B shows the extended Index for
the keyword ‘originality’, with the
revised, updated, and profound
connections with other keywords.
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The Keywords study, which
Raymond Williams has brought
together and compiled over 20
years, is a fundamental study.
As a foundational analysis for
Cultural Studies, it gives us many
possibilities to observe and
analyse words in an intellectual
environment. It is an unfinished
study because it is a growing
collection of living keywords that
help to describe our culture and
society. It is generative to discover
all the possible relationships
and intertextual connections.

It is timeless yet contemporary
because we will always need
words, use words, and adapt
words according to the shifting
realities of our society. These
paths and patterns will continue
to expand with new studies as we
adapt to the culture’s new order,
allowing us to follow these paths
and reveal possible readings of
these patterns.
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Fig. 8A - Extended Network with 3 Vocabularies
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'Keywords, A Vocabulary of Culture & Society'
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'Keywords for Today, A 21st Century Vocabulary'

This paper chases the idea of
originality. The history of the
concept of originality is a narrative
that we need to uncover to
understand how we approach it
today. Originality is a relatively
modern concept, yet it has too
many controversies. From the
perspectives of art and design, it
is considered in the sense of being
a novel and perhaps an ideal way
in relation to creative expressions.
Deriving from a root word with a
static and retrospective meaning,
originality takes on opposite
meanings making it a controversial
concept. This transformation
results from many qualitative and

quantitative changes that have
occurred in cultural, social, and
intellectual life and not only in

art and aesth
economic fiel

the concept of originality has a
history of changes, and to better
understand what it means today,
this study proposes a method
that will narrate its history.

This narration also includes
research on other concepts that
have the effect of altering or

transforming

sense, the concepts that shift and
reconstruct each other form a
pattern, and it is critical to uncover
these patterns and represent
them visually.

eAlternative eAudience eBiology
eGovernment eFetish eBody eCitizenship
eReason eFashion eColonialism
eGay&Lesbian eHeritage eConsumption
eNormal eParticipation eCommodity eCopy
eJustice eOther eVirtual eDeconstruction
eTourism ePlace eUtopia ePlace eDesire
eHolocaust ePol.Correctness eWriting
ePostmodernism ePornography eDifference
eHome eKnowledge ePoverty eOrientalism
eDisability eYouth eSign ePolicy eDiscipline

eHuman Rights eSelf eSpace eObjectivity

L]
L]
L ]
l eDiscourse ePower eSpectacle eHuman

o | eState ePragmatism eMarginal eMovements

eEconomy eMemory eEmpirical
eMulticulturalism eResistance eSovereignty
ePostcolonialism eReform&Revolution eTime

eeeHistory eseTechnology .|0Env1ronment eNature eEveryday eNation
eeeCapitalism eeeEquality &

0 eceCivilization eeeTheory
eeGenetic/eGene eeeModern
eeRacial/eRace eeeoElite
eeePopular eeeimage eeeClass §

I ¢eeCommunication eeeEvolution

| e*Sex/eSexuality eeseWestern

Tolerance eMobility
N N BN BN BN BN BN BN Em .
eeCelebrity eeText eeMarket eeInformation

eeFreedom eeldentity eeValue
eeFundamentalism eelndigenous eeNarrative

e eeDiaspora eeRelativism eePublic eeNetwork 1]

eeRisk eeQueer eGlobalization/eGlobal Il

e eeGender cConservatlsm/oConservatlve

oFemlmsm/-Femlnlsto-Emotlon

Fig. 9B -

etics but also in the
ds. Like many words,

originality. In this

jIoIIIIIIITIIY

eAbstract eAccess eFair eFaith eAppropriation eAnimal ePrivilege eAtrtificial eAuthentic eBrand eBlack eReligion eBusiness |
o Civil eOpinion eAuthority eRespect eResponsibility eHome eRights eSecular eSpiritual eKarma eLove eIndependent |
eCommunity eSecurity eCorporate eDepression eLanguage eSoul eTerror eSustainable eDiversity eEmpathy eTrans
el egitimate eMuslim eTrauma eEnterprise eEnvironment eEquality eUrban eTruth eEnlightenment eVictim eOccupy eEthical
eEuropean eExcellence eYouth ePoliticaleCredit eWell-being eBlack eProperty ePerformance oPrivate I

B

Tony Bennett (2005)
'New Keywords, A Revised
Vocabulary of Culture & Society'

Extended Index of Keyword ‘Originality’

This research proposes
Raymond Williams' book
Keywords: A Vocabulary for
Culture and Society as its
primary source for researching
keywords and their historical
patterns. It was chosen because
Williams approaches keywords
as the deciphering tools for
culture and society. He shows
an alternative way of combining
many linguistic tools to describe
his selected concepts from
different areas of discourse. He
builds a relational structure to
indicate that all these concepts
are related and intertwined in
the vocabulary of culture and
society, set within an intellectual

and critical perspective. Collecting



the fragments of information
throughout the intertwined
structure of Williams' vocabulary
and defragmenting itin an
abstract way to show its possible
and numerous outcomes, this
study can only suggest another
perspective to benefit from

these keywords that will also
shift our mindsets around

them. In this manner, it tries to
reveal the patterns of keywords
by visualizing Williams' textual
research into a visual narrative.
Although this narrative is realized
around the concept of originality,
it is generatively adaptable to
other concepts as well. The

study ends with an extended
version of Williams’ vocabulary,
showing that this vocabulary can
diversify, update and expand with
descendent vocabularies inspired
by Williams. As with all the history
of concepts, it is never final nor
fixed. As these paths extend, we
will find new ways of connecting
and understanding the concepts
and their transforming history
reflected in our ways of thinking
today.

One perspective is built on a
myth of originality, a common
idea of original being that there
is a genius behind the work
of art who is free from all the
cultural and social conventions
and contextual or intellectual
conversations. This mythification

appears as a continuum in history.

Throughout history, the prevailing
forces in architectural ideologies
try to “naturalize” the cultural
constructs of architecture to
justify and rationalize it through
mythification(Silvetti, 2000, 275).
So, exposing these mythical
constructions means cracking and
resolving the meaningful readings
that lie hidden in them.

The second perspective is that
architecture emerges from a
discourse that builds on itself
and its techniques; its resources
are everywhere. Jorge Silvetti
(2000) mentions in The Beauty of
the Shadows that the idea that
architecture is a language built

upon itself, with the ability to
transform itself through form, its
materials, comment, and ‘criticism
from within’. We refer to, allude,
interpret, comment, criticize,
remake, revise, collect, and curate
existing projects.

We use different forms of
copying to transform our ideas
into a language of architecture.
Sometimes the copy itself can be
an original as an Ise Grand Shrine.
In some cases, the unbuilt works
can greatly influence, such as
OMA's Parc de La Villette or Loos's
Baker House. Sometimes an
anonymous work can be subject
to originality. All we need is to find
a fertile way to unveil the beauty
of the shadows.
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