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OL xapteg Tou Ttapouctalovtat 6w
aTIOTEAOUV PEPOG TNG (POLTNTLKNG LoV
epyaotag pe titho «O8nylec am-eykAwBLongc»
(2016-2017) Tou ekTovrBnKe ota

TAaloLa Ttou epyactnpliou Tou TpWIou
€TOUG «ELoaywyr otnv ApXLTEKTOVLKN

1» oto MavemotrpLlo OsocoaAiag. MNa tn
OUYKEKPLPEVN AoKNon Xaptoypdagnong o
KABE poltnTAG Ba TIPETIE Va £XEL ETILAEEEL
€Va UTTOKE(pEVO aTtd TNV TIOAN Tou BoAou
KaL €Va QVTLKELPEVO XPAOLUO OE auTO TO
UTTOKE(EVO YLa VA TA TTAPATNPrOEL 0avV £VAG
«VTEVTEKTLB, avBpwTIoAOYOC 1 apXaLtoAdyoc»
(AukoupLwtn,2012). ZKOTIOG AUTNG TNG
€PEUVAC ATAV N TTapaywyr] arno Kade
(POLTNTN TIEVTE XAPTWV, HUE TOUG TITAOUG TIOU
Ttapouctalovtat TIapakdtw. AUtol oL XApTEG
Ba pag emerpemnav pa SoUPE TNV TTOAN «oav
€va 8LKTUO YWPWV TIOU SLamAEkovTal yUpw
amod TNV Tapaywyr) TOU aVTLKELMEVOU KAl TLG
ouvnBeLeg xprong Tou» (AukoupLwtn,2012).
H epyacia autr) amoteleoe pLa eEaLpeTLKNA
a@opuN yla pLa TTpWToTUTN yVWwpLpia pe
TNV -Ayvwotn o€ Péva TOTE - TIOAN Tou
BoAou kal Toug avBpwToug tnG. AKOUN, Atav
pLa eukatpla avaka@iudng tou xaptn cav
avamapacTaTko epyalelo TTou va pTtopel
va anodwaoel pla TAnbwpa vonuatwy
5e60UEVWV KAl APnyNOEWV (XWPLKWV,
LOTOPLKWVY, AOYOTEXVLKWYV KATT), EEelyovTag
atd TN AOYLKN TNG PWTOYPAPLKAG
QVTIKELPEVIKOTNTAG KAl KABOALKOTNTAG TWV
PYN@LaKWV XapTWV TIOU XPNOLUOTIOLOUHE
onuepa OTwWG elval autol tng Google.
XpNOLPOTIOLWVTAG TOUG XAPTEG TIOU
Ttapouctalovtat og auto to apbpo, Ba
€€epELVNOOUE TO SLKTUO TTIOU CUVEEEL Evav
Avtpa, £va KAOUBL, HEPLKEC KOTEC, pLa TIOAN
KaL pLa outorttia.

The maps presented here are part of my
student project titled “Instructions for un-
captivity” (2016-2017) completed on the
basis of the first-year studio “Introduction to
Architecture 1” at the University of Thessaly.
For this specific exercise of mapping each
student had to choose a subject from the
city of Volos and an object useful to the
subject in order to observe and investigate
them, assuming the role of “a detective, an
archeologist, or an urban anthropologist”
(Lycourioti,2012). The aim of the research
would be the production of five maps from
each student, each map with a specified
title presented below. These maps would
allow us a view of the city as “a net of spaces
intertwined around the production of the
object and the habits regarding its use”
(Lycourioti,2012).

This exercise became a great stimulus for
an new way of becoming familiar with the
-unknown to me back then- city of Volos
and its people. Also, it became a way to
re-discover the map as a representation
tool which can present a variety of notions,
data and stories behind them -spatial,
historical, poetic- that escape the logic of
photographical objectivity and universality
of today’s digital maps such as those from
Google.

Using the maps presented in this paper, we
will explore the network linking a man, a
cage, some chickens, a city and a utopia.



MANUSCRIPT

The maps that are being
presented here are trying to tell
the story between an object and a
subject that uses that object, their
relation to the city and cultural
elements. In this case the object is
a cage made for keeping chickens
and the subject is Mr. Stefanos,
who uses the cage at his live
poultry shop located in the old
city of Volos. In order to describe
these relations, various scales of
representation were used: from
the scale of the construction detail
to the scale of an imaginary city-
state.

The synthesis of the maps
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was the product of a metabolic
process. The experience of
wandering in the city, the random
discovery of the subject and the
discussions with Mr. Stefanos, the
visits to the places he operates
and the documentation of these
experiences through sketches,
photographs and texts, the
inspiration from the lectures in the
studio, but also the personal mind
associations. All this then became
five black and white A3s.

Creating these maps or even
reading and using them, allows
us to see things from different
perspectives e.g., from the
perspective of Mr. Stefanos,
the pers

QP

e
M) etongasion

Shorening
CiAy Lims
Yiver

empiy Aruck
(oaded Ayuck
P s

TIAEP AT o
AW“—T,,W g /((oxzﬂfzm\m of 4he
)M ~ —
N A =
0(d Natiorel Rosd  of Lovisa s
L
o s N
| e
| Plyweod (1)
‘ Wooden
| replocemend of his \:;\‘\ € caqge &
‘ ‘ fodher’s Wooden (ages K/ \ e
: ¢\
| I Tk
| Ik~ \ | v /
L HE— o
RN (RS | A
« 74
‘ ! W
| 7' Tl
e / V4 5;,? RS
| [ = =
| steel dobes || /
| /
o U — [ the tew Cages sie beiny
4 [ Wsed ad +he sHore  Sipnce
¥ Q hey ¢ \Jr / ,/q (hpboard Ane yew  6F  Anely
o / Tov Ane botom ConsAyucdion
1

@ Serew( ./ st

entering the cage, or from a third
point of view that can evaluate
better the dynamic between the
two and wants to create some plot
twists.

Before we study the object, it
is important to become familiar
with the subject using it. The
daily routine of Mr. Stefanos is
the following (fig.1): early in the
morning he starts off from his
home to go to his land in order
to load the chickens on his truck
and then he goes to the store to
try to sell them. In the afternoon
the store closes. He returns the
chickens back to his land and
provides them with the essentials.
Following that, he goes back
to his home and family to get
some rest until the second part
of his life begins. At night, he
goes at a bar “with women” as
he characteristically mentions,
which is also his responsibility.
Therefore, he is a hybrid-subject
with a double life.

The three following maps
have to do with the object itself.
Through the narratives provided
by the subject we learn about the
history of the object (Fig.2). When,
where and by whom it crafted,
what materials were used and
what is its purpose. The cage was
custom-made by a local craftsman
making its historic bond with the
city even deeper. Afterwards,
there is the map of the usage
of the of the object in the space
(Fig.3) and finally, the map of the
object’s space (Fig.4) - the cage
creates a space in the city-.

[A cage], like a prison is a form of
taking away somebody’s freedom
(Foucault,1976). It is a tool for
the establishment of an unequal
dynamic between the guard and
the guarded. The chickens are
restricted inside it and live under
the supervision of Mr. Stefanos,
upon whom their survival
depends.

However, there is an altera pars.
In Aristophanes’ play “Birds”, the
Birds, following the leadership
of Peistheteros managed to
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revolt against humans who were
hunting them and establish
Nephelokokkygia, a utopian city
of absolute freedom. Its citizens
enjoy unlimited pleasures. The
only active law says that there

is nothing considered illegal.

In Nephelokokkygia, therefore,
there is room for everyone who
is hapless or persecuted. For
everyone considered by humans
as a criminal, coward, lazy or
anything else unacceptable

or shameful for their species
(Aristophanes).

The last map (Fig.5) suggests a
rather arbitrary effort to represent
Nephelokokkygia. It also works
in a provocative way, challenging
us to think what would happen if
the chickens left their cage and
how could that happen? Maybe
they can have a second life at
night. While Mr. Stefanos is at
his bar living a bachelor’s life
-even though he is married -, the
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chickens could prepare their own
revolution.

CONCLUSIONS

Making a concluding evaluation
of the work, | would consider the
initial aim of the exercise achieved.
The network of relations between
the subject, the object and the
city were recorded successfully
and furthermore, it was enriched
with additional meaning. The aim
of these maps was never to be
“objective”, neither could they
ever be, since they are products
of a procedure which relies
on subjective observation and
creativity. Beyond the object, the
subject and the city which are the
objects of observation, there is
the subject that actively observes
them and takes on the creation
of a narrative through the maps.
In particular, the challenge to
create a map called “useless”
as part of the exercise, was a

chance to participate even more
actively in the shaping of this
narrative. Observing Mr.Stefanos
and the cage for his chickens
gave me this “ah-ha moment”

to introduce to the table the
Aristophanes’ comedy “Birds”
which was dealing with the issue
of revolution against suppression.
Through the “Useless Map” |

tried using my imagination and
sense of humour to express

mind association, which would
allow the chickens to assume
roles of active subjects in this
relationship, bringing plot twists
to the story. Whereas the previous
maps were about the cage and
the captivity conditions, the last
map aims to incite a revolution by
giving as motivation the image of
Nephelokokkygia, the city where
birds live in liberty. Therefore, the
last map which, based on its title,
could be everything or nothing at
all, worked as a catalyst for the
evolution of this story.
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