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Adjective [usually before noun]: Relating to the most basic and 
important parts of something; complete and detailed

Radical architecture explored, with 
significant differences, the idea of 
the performative environment that 
surrounded us (and that we were 
also assembling) combined with 
the impact of that environment in 
our lives (big word that could be 
divided into social, cultural, political, 
artistic, psychological, physiological, 
behavioral components…etc.).

The presence of another big 
word such as air is relevant to the 
radical constellation because this 
combination of gases, essential 
condition for terrestrial life and 
made up of 21% oxygen, 78% 
nitrogen, 0.93% argon and 0,035% 
carbon dioxide1 just made it happen 
with a very discreet presence (or 
consciousness) as if something that 
we just take for granted. And yet we 
shouldn´t, because from ordinary 
poor conditions like when it smells 
bad, gets uncomfortably cold or hot 
to lethal diversions such as nuclear 
radiation or an airborne virus like 
COVID-19 proved how viciously 
wrong we are.

Radical architects figured a 
brilliant move: Architecture could 
be used to expose OUR problems, 
real and big issues in order to 
highlight and expand them so they 
became so HUGE as to necessarily 
see them… and eventually confront 
them.

Their task was not to solve 
anything at all, they were 
architects… but their critical 
understanding of our discipline 
formulated some of the theoretical 
tools that we´re using now. As 
Hans Hollein stated “Everything is 
Architecture” and most likely (check 
Francisco Jarauta´s interview) we 
need that set of magnifying glasses 
to illustrate again (that´s our job, 
at the end of the day) the dark 
clouds right above us, being political 
most of them and that war, racism, 
social and economic inequality plus 
solving the pollution of our natural 
atmosphere aka global warming can 
(again) no longer be extended.

THE CALL
The shape of a city changes faster, 

alas! than the heart of a mortal 
(Baudelaire, 1991)

Radical Architecture is, according 
to Maigayrou, a “current of 
research less concerned with 
the practice of the architectural 
profession than with reflecting 
on the bases, the foundations 
of architecture”2 and we can 
identify it (in the current dizzying 
world of instant consumption of 
images) with projects such as the 
Pneumacosmos (Haus Rucker Co, 
1967), the Continuous Monument 
(Superstudio, 1969) or the No Stop 
City (Archizoom, 1970).

This represents a fleeting but 
energetic period that was essentially 
deployed in Europe between 
the years 1960 and 1975 with 
the purpose of thinking about 
the architectural discipline from 
its origin (hence its essential, 
fundamental nature), displacing 
the understanding of the craft from 
the architect's routine as a builder 
towards the expanded territory 
of reflection on the world and the 
architect's competence to interpret 
it and act in it.

To this heterogeneous movement 
belongs a generation distanced 
from modernity and without direct 
involvement in the Second World 
War but located in the complex 
morass of a post-industrial world 
identifiable with production and 
communication on a planetary 
scale; a scenario of change and 
suspicion that legitimizes the end 
of all idealistic vision, the fall of the 
optimistic and teleological modern 
project for the advent of the real 
with its contradictions and defects.

Radical projects manifest this 
confusion in practices that are rarely 
“constructive” but transgressive, 
critical, and committed. Sometimes 
legible from the nearby world of 
the second artistic avant-garde 
(Pop Art, Minimalism, Land Art, 
Performance Art...), political-social 
criticism, the mediation of the body 
or environmental concern and 
activism. All of this is intended to 
confront the world they've received 
by making its paradoxes visible 
and revealing the absurdity of a 
discipline that continues to insist 
on defining itself from formal and 
stylistic aspects to deviate towards 
a factual, operational architecture 

that acts on the real... even if it does 
not build anything (especially not 
building anything).

Radical Futures aims to achieve a 
contemporary understanding of this 
critical mindset, extend the limits of 
radical architecture and urbanism, 
and embrace the emergence 
of new practices supported by 
unconventional approaches from 
design, urbanism and technology. 
This Call for Papers invites authors 
to re-connect architecture and 
criticism, understanding their 
theoretical borders from within 
the discipline. Nonetheless, 
interdisciplinary expressions and 
research through the proposed 
but not limited “radicalism” and 
keywords listed below:

1. Radical definitions
a) The relationship between 

architecture and critical thinking
b) What is the purpose of 

architecture?
c) Non-buildable architectures (for 

our own good)
d) Indiscipline as a radical strategy
2. Radical urbanism
e) City, symbolism, and 

representation
f) Non-buildable cities (for our 

own good)
g) Contemporary radical cities or: 

Is radical urbanism possible today?
h) Contemporary Supersuperficies 
3. Radical scales
i) S, M, L y XL cities
j) Appliance architecture
k) Radical furniture design
l) Utopian and dystopian 

architecture
4. Airborne, multisensorial, and 

psychological architecture
m) Inflatables and playful devices
n) Contemporary Mind expanders 
o) Temporary radical structures
p) Performative architecture
5. Architecture, urban planning, 

and art
q) Radical urban art 
r) Radical collages
s) Contemporary Restless spheres 
t) Playful devices
6. Radical Technology
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u) Artificial Intelligence, VR / MR / 
AR / XR / Metaverse / NFT / Web 3.0 
for radical technology

v) New software applications to 
radical concepts

7. Radical pedagogies and 
education 

w) Student radical approaches to 
architecture and urban planning

x) New conceptual pedagogies for 
a radical education

THE ARTICLES-ESSAYS
Radical definitions
In the first article, “The Italians 

do it better! A contemporary 
interpretation of the radical 
movement” we find a critical 
revaluation either nostalgic or 
proactive of the Italian radical 
movement, seeking to rebuild 
their differences and theoretical 
contributions. Also, to analyze 
the reasons behind the present 
resurgence of interest in these 
movements and to check how 
they were acknowledged by 
contemporary critics. The author 
reminds us that: “nemo propheta 
in patria” - indeed, Italian radical 
architects were often perceived by 
the Italian critics, best case scenario, 
as provocateurs or, at worst, as 
marginal figures who, instead of 
engaging in tangible change, lost 
themselves in utopian or dystopian 
visions… as if that wasn't important.

As Beatriz Colomina put it: What 
does it mean for young architects 
and scholars to look so closely today 
to some short-lived experiments by 
young designers forty years ago? 
Is this a kind of nostalgia for an 
early phase of radicality? Or even 
nostalgia for an earlier phase of 
the global, when the very idea of 
resources and tools was redefined 
in the face of new technologies 
and a new awareness of planetary 
ecology? Are we in another phase of 
retooling the disciplines of design, 
a kind of echo of a too quickly 
forgotten historical moment? Is this 
book about the past or the future?»

In the second article, “Was 
Skarphéðinn Jóhannsson a 
radical architect? If so, in what 
sense?” the author analyses the 
Icelandic architect's proposals as 

to be considered radical or, on 
the contrary and together with 
fellow architects, modernising the 
country and responding with his 
architecture to raise society. In this 
context, it will be theorized that 
Skarphéðinn created typologies 
that were radical in ways based 
on relative values and guidelines 
of redefining architecture through 
culture, society and nature. The 
author will explain how cultural 
anthropology, physical character, 
environmental and social relations, 
and culture are part of the 
architectural project as to be labeled 
and tagged as genuinely radical.

What architects do is radical of 
what architects don´t want to do is 
what really defines this movement? 
This could also be a further 
interpretation of the article.

Radical urbanism
In the third article, “Oswald 

Mathias Ungers in Berlin: 
Research, project and 
experimentation” the aim of the 
contribution is not to discuss this 
topic as an object of historical 
research but to outline the general 
and important aspects of Ungers' 
research on the city, within which 
the reflections on Berlin are located, 
underscoring the main factors that 
influenced the origin of the idea of 
the city as an archipelago. On the 
other hand, this contribution will 
revisit the concept of the city as 
an archipelago with the belief that 
it can still serve as a meaningful 
tool for constructing new design 
narratives for today's cities.

The city is at the core of 
Radical Architecture, the urban 
environment is the perfect ring 
where this movement thrived and 
boxed, and OMU developed a 
certainly radical way of relating with 
this realm. The author's research 
on the topic proves how Ungers 
deserves to be included in this 
group.

Radical scales
In the fourth article, “Restoring 

porosity in Greater Cairo through 
architectures without architects: 
The case study of the Koka pigeon 
tower in Garbage City” the study 
explores how emerging design 

technologies in contemporary 
architecture reshape the physical 
forms through the impact of 
transformative technologies on 
architectural design. Also their 
potential to revolutionize the 
built environment. This research 
aims to design new prospects 
for improving design efficiency 
between clients, designers, and 
society at large and provide insights 
into the transformative power of 
technology in shaping the future 
of architectural design. Advanced 
3D modelling and simulation tools 
have revolutionized the design 
process, allowing architects to 
create virtual representations of 
their ideas and explore them in a 
profoundly realistic manner. The 
scale of the proposal demonstrates 
how this radical devices demand 
an expanded understanding of 
urbanism.

Airborne, multisensorial and 
psychological architecture

In the fifth article, “Radicalism 
and Freedom in Low-Tech 
Architecture: A Kantian 
Perspective” the study explores 
the motivations and paradigms 
among prominent architects 
and builders involved in this 
movement, prioritizing minimalism, 
environmental sustainability, 
and autonomy from other more 
conventional systems. The research 
highlights the emphasis that 
low-tech practitioners place on 
individual empowerment, creativity, 
and ideological commitment, 
contrasting with mainstream 
architectural practices.

On the other hand, the author 
engages with a systematic protocol 
where the research diverts from the 
individual to the collective, from the 
local to the global in an ambitious 
quest for specific answers.

In the sixth article, “Forgetting 
Acceptances: on the Productivity 
of Moments of Crisis in 
Architecture” the study will rely on 
“classical” radical formats such as 
the pneumatic narrative (let´s revisit 
Villa Rosa or the Pneumacosm) to 
push the conceptual framework 
forward, by focusing on a series of 
experimental architectures and the 
laboratory of Cloud 9. Consisting 

of an interdisciplinary team, Cloud 
9 tries to challenge global warming 
scenarios and achieve what is 
clearly a performative architecture, 
by blurring the boundaries between 
design and environment with 
the aid of present technological 
possibilities. The non-conventional 
systems designed by them shape 
the set of values generated in 
moments of crisis. In the result of 
the study, an initiative is brought 
to being visionary by clarifying the 
relationships before and after the 
act of forgetting.

Architecture, urban planning 
and art

In the seventh article, “The 
radicality of use: Practices of 
transformation based on the 
occupation and appropriation 
of buildings” we'll find an “okupa” 
approach that was consistently 
delivered in historical radical 
practices such as Gianni Pettena, 
Ugo La Pietra, Gruppo 9999 and 
in the Austrian ring with Coop 
Himmelblau, Haus-Rucker-Co…etc. 
and the purpose of the author is to 
explore radicalism in contemporary 
architecture through an analysis 
of space transformation practices 
in the collective occupation and 
appropriation of disused buildings. 
The author states that unlike 
traditional architecture, which 
relies on abstract, preconfigured 
representational tools, these tactics 
emerge as spontaneous, bottom-
up approaches, highlighting the 
effectiveness of group actions in the 
reprogramming of spaces.

In the eighth article, “Radical 
devices: Rethinking Art and 
Architecture as forms of 
dissensus in urban environments” 
the authors seek to use artistic and 
architectural practices as tools to 
engage city residents in an active 
dialogue about Common spaces 
just like Gianni Pettena did. Starting 
with a theoretical framework for 
locating the critical potential of 
art and architectural objects in 
public spaces (I´m thinking about 
the Uomouovosfera by Ugo La 
Pietra), in this paper the project 
is observed as an example of an 
ephemeral critical moving device, 
collecting and expanding the voices 
of the inhabitants around the city. 

It aims to represent an open-ended 
invitation to re-think the boundaries 
between nature and the city, posing 
itself as a radical (from the latin 
radicalis) form of dissensus. As you 
will see this is not only theoretical 
because an experiment was 
conducted at the Umeå School of 
Architecture between March and 
May 2024 as part of a “Designing the 
Contemporary City” research group 
at the same University probing that 
the radical mindset is still applicable 
(if we apply it).

Radical Technology
In the ninth article, “The 

Architecture of defying gravity: 
An exploration of future 
environments that focuses on the 
poetics, innovation, and potential 
of airborne architecture” we´ll 
navigate through the evolution of 
levitating architecture as narrative 
of humanity's enduring aspiration 
to transcend the constraints 
of physical and environmental 
limitations. In the 21st century, the 
author states that this timeless 
pursuit has been reimagined 
through the innovative paradigm of 
Airborne Architecture, epitomized 
through the research of Gravity 
Defiant Architecture (GDA). This 
article delves into the origins, 
foundational principles, and 
transformative potential of it as 
to push the technology forward 
just like some radical agents did 
with a direct (not ironic therefore) 
perspective.

In the tenth article, 
“Transformative Technologies 
in Architectural Design: 
Revolutionizing the built 
environment” the author of 
the study will explore how 
emerging design technologies in 
contemporary architecture might 
reshape the physical forms through 
the impact of transformative 
technologies on architectural design 
and their potential to revolutionize 
the built environment. This research 
aims to open new prospects 
for improving design efficiency 
between clients, designers, and 
society at large and provide insights 
into the transformative power of 
technology in shaping the future of 
architectural design. Advanced 3D 
modelling and simulation tools have 

revolutionized the design process, 
allowing architects to create virtual 
representations of their ideas and 
explore them in a highly realistic 
manner.

Radical pedagogies and 
education 

In the eleventh and last article, 
“Eco-sensitive Cyberatmospheres: 
Ecocentric transformations of 
domestic spaces” this work aims 
to open a pedagogical debate on 
the current approach to technology 
in domestic spaces. As currently 
the use of technology is seen as 
a way to simplify human actions, 
rather than as a possibility for 
extending our sensory connection 
to the surrounding environment. 
On the other hand, it is also used 
experimentally, where, through 
testing the "TouchDesigner" 
software, the technological 
approach in domestic spaces 
is rethought towards a more 
communicative than solution-
oriented technology. The article is 
a shift from the anthropocentric 
approach of the domestic space 
to a sensitive ecocentrism, where 
the human subject is changed by 
the communicative environment 
(understood as any non-human 
agent, being climatic, animal, plant, 
etc.). In this way, a visual exchange 
of information is established 
through technology, representing 
behaviors or needs

REFERENCES
Baudelaire, Charles. Las flores del mal. 

Madrid: Alianza Editorial; 1991.

Colomina, Beatriz. Learning from Global 
Tools. In BORGONUOVO Valerio, Silvia 
FRANCESCHINI. Global Tools 1973-1975. When 
education coincides with life. Roma: Nero, 
2018.

Jarauta, Francisco. Arquitectura Radical. 
Las Palmas de Gran Canaria: La Imprenta 
editorial; 2002.

Luengo Angulo, Miguel. La Arquitectura 
Radical. Cinco puntos para una redescripción 
teórica. Buenos Aires: Diseño; 2020.

VV.AA. Haus Rucker Co. Atem Zonem. 
Lentos Kunstmuseum Linz; 2023.

NOTES
1 Zamp Kelp. Haus Rucker Co. Lentos 

Kunstmuseum Linz; 2023.
2 Jarauta, Francisco. Arquitectura Radical. 

Las Palmas de Gran Canaria: La Imprenta 
editorial; 2002.

UOU scientific journal 2120 RADICAL /RÆDIKL/ - LUENGO ANGULO, M.  #08 RADICAL FUTURES


